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Gilliam’s Tideland” in Postmodern Reinterpretations of Fairy Tales: How Applying 
New Methods Generates New Meanings.  Ed. Anna Kérchy. Lewiston, Lampeter: The 
Edwin Mellen Press, 2011. 460-481.  

32. “A félt(ett) test felderítése. Susan Wendell. Az elutasított test. Feminista filozófiai 
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Literatures in English: Cultural and Political Implications. Eds. Sabine Coelsch-Foisner 
and Marta Fernandez Morales. Frankfurt Am Main: Peter Lang, 2009. 129-150. 
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műfajok kontextusai. [Written and Read Identity. The Referential Contexts of 
Autobiographical Genres.] Eds. Zoltán Z.Varga and János Mekis D. Budapest: 
L’Harmattan, 2008. 352-261. 

22. “Carnal Re-presentations: Orlan’s Body Art. Surgical Interventions Subverting the 
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other I. The self-writing of the samourai/mother. Poststructuralist theory of the subject in 
Julia Kristeva’s Les Samouraïs] in: A női szubjektum. [The Female Subject] Ed. Nóra 
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possibilities of non-professional reading.] Eds. Zsófia Lóránd, Tamás Scheibner, Gábor 
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American Studies XII. Ed. Erzsébet Barát. Szeged: JATEPress, 2005. 46-60. 

10. “Corporeal and Textual Performance as Ironic Confidence Trick in Angela Carter’s Nights 
at the Circus.” The AnaChronisT. . 10. (2004): 97-125. 
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7. “Ez a fekete zongora… A női tekintet lehetőségei és a vágy képei Jane Campion 
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representation of desire in Jane Campion’s The Piano] Filmtett. Feminizmus és 
filmelmélet szám. (2003): 11-15. 
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father’s eye in Georges Bataille’s fiction] in: Acta Romanica Tomus XXI Études 
Doctorales V. Szeged: JATEPress, 2002. 131-143. 

2. “Why should we deconstruct Harry?“ [On deconstruction and Woody Allen) Szótár. 
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